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1990 | %Al |The idea of[place Jhas always been very important to the work.

Sculpture has been about physical[space

20041 A=) |I'm interested in the idea, [scale] is something that is part of

meaning.

207| #%%#E |l an interested in sculpture that manipulates [the viewer|into a

Stk [specific relation with bothlspaceJand time.

2008 7\’;‘~)D [Scale] is another thing that can entice [the viewer]into the object
BEE

11| %%#E |’ interested in the way[the viewer] is continually implicated.

W12 A=) [Scalelis an essential part of the sculpture.

W19]  Hrkk -+ They are very sensitive and are effeceted by the[space by the
cultural metaphoric context of where they are shown.
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A Study of Contemporary Sculpture and Exhibition Space in Anish Kapoor's Works
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